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e.g., the number of bells contained in the carillons of the 
following places is not correctly given: Bruges, Mons, 
Diest, Courtrai, Louvain, Arnhem, and Aberdeen. 

The Arnhem carillon should most certainly have been 
included in the list of the best carillons in Holland on p. 53. 

It is interesting to note that the three most recent 
carillons of Holland-Flushing (33 bells), Appingedam 
(25 bells), and Eindhoven (25 bells) are by the well-known 
firm of Messrs. Taylor, of Loughborough. 

The notes of the bells at Malines seem to have got mixed. 
The largest bell is given as G flat and the one above it as C. 
The interval between these two bells is one tone and not an 
augmented fourth. The notes of all the bells in the carillon 
are given in the article on Carillons in the Musical Times 
of April last. 

Amongst the carillons of Great Britain, there seems to be 
no reason why mention should be made of the one constructed 
by Van Aerschodt for Boston, in 1867, as thirty-six of the 
bells were melted down quite sixteen years ago. 

It is with feelings of sadness that we read the particulars of 
Termonde, Dixmude, Louvain, Nieuport, Ypres, and Dinant, 
for they are all utterly destroyed. Malines, up to the present, 
has most fortunately escaped this terrible fate, for it can be 
stated on the highest authority that this is the case, in spite 
of numerous reports which have appeared to the contrary. 

Some of the expressions used by Colonel Rice require 
explanation, as they will not be found in any books on bells 
in the English language, e.g. : 

Bottom swell = Sound bow 
Drum = Chime barrel 
Bell master = Carillonneur ; &c. 

The term 'Bell master' conveys no idea to the reader of 
the proper functions of the word carillonneur. ' Bell player' 
would be a better translation if we must have a word to 
describe something that until recently had no existence in 
England. 'Bell player' certainly conveys a more correct 
idea than ' Bell master,' or the term ' Bell ringer' so often 
incorrectly applied by English writers to the player of the 
carillon. 

Regarding bell-founding, Colonel Rice is not on very safe 
ground. His remarks are too general to be of value, and too 
vague to give a correct idea of the many conditions which 
govern the tone and pitch of bells. 

To state that the pitch of bells is determined by the 
diameter is not half a truth-shape and thickness are equally 
important, and must be taken into consideration. Pitch 
(number of vibrations per second) in bells of the same 
material, shape, and proportional thickness varies inversely as the diameter. 

Nowadays, no expert bell-founder would dream of 
'filing' a bell to tune it. In this country, for many years 
past, the tuning has been done more satisfactorily and more 
accurately by a vertical lathe, which is capable of turning off 
the finest shaving from any part of the inside of the bell. 
Sharpening a bell is to be deprecated, even if at all possible. At the present time, owing to the great improvements which have, been made in constructing the 'mould' for the 
bell, the castings are so true and exact that little adjustment is required in the tuning machine. It is impossible to cast a 
series of bells perfectly 'in tune' in the strict meaning of the 
term, the chief cause of this being the variations which take 
place in the cooling of the metal. 

Colonel Rice quotes M. Van Aerschodt, the well-known 
founder of Louvain, thus: 'I cast a dozen small bells for a 
particular pitch I desire, and choose the best one.' This 
is surely too empirical a method to be of any practical 
value, and such a proceeding should not be necessary. As a 
matter of fact, if the minutest care is taken it is not 
necessary. Small bells are and always have been troublesome 
to tune, and from a practical point of view present great 
difficulties both as to casting and tuning, but these difficulties 
have been entirely overcome, and at the present time they 
can be tuned with greater accuracy than ever before. 

In Appendix E, Colonel Rice has done excellent service in 
printing an English translation of the judges' report of the 
International Carillon Competitions which took place at 
Malines in August, 191o. 

This report is probably the most important contribution 
yet written on carillon-playing. It is signed by the members 
of the jury: 

M. Jef. Denyn, carillonneur, Malines; 
Mr. W. W. Starmer, Fellow of the Royal Academy of 

Music, London ; 
M. Van Dorslaer, carillon historian, Malines; 
M. J. A. de Zwaan, carillonneur, Delft; 
M. Cyr. Verelst, director of the Academy of Music, 

Malines ; 
names which at once give the highest authority to such 
a document. The following quotations from it will show 
what are the cardinal requirements of a good carillonneur : 

I. ' It is the task of the carillonneur to make up for 
the shortcomings and to hide the defects of his 
instrument.' 

2. ' He will use the finest bells and play his melodies 
in the keys which will show his instrument to the best 
advantage.' 

3. 'The carillon is not a pianoforte, neither is it a 
band or orchestra, therefore pieces written for such 
playing will have to be in most cases altered and nearly 
always simplified.' 

4. ' Manual skill is certainly an important element, but 
the artistic interpretation is the- greatest, the best, and 
the most necessary feature.' 

5. 'The selection of the music is of the greatest 
importance,' taking into consideration 'the place which 
the carillon must hold as a musical instrument.' 
Colonel Rice writes delightfully and enthusiastically of 

the carillon concerts at Malines and of the wonderful 
playing of M. Jef. Denyn. Of these, much has been recorded 
in these columns, from time to time, and there is nothing 
further to add to what has already appeared. 

It is to be hoped that Colonel Rice will see his way to 
issuing another edition of his most interesting book, making 
the necessary alterations to bring it up to date. A little 
re-arrangement of the subject-matter, an index, and if 
possible more illustrations of bell-towers, would add greatly 
to its usefulness and much enhance its value as an important 
contribution to bell literature. 

Album de Salon. No. I. Novello Edition, 523a. 
[Novello & Co., Ltd.] 

Here are fourteen pieces by Russian and Polish composers. 
In addition to such old friends as Chopin's Valse in D flat, 
Rubinstein's Melody in F and Nocturne in G, there are a 
delightful Prelude and Mazurka by Liadov, three interesting 
pieces on Russian melodies by Hofmann, and other excellent 
items by Arensky, Tchaikovsky, Schuloff, Cui, and Glinka- 
a very attractive collection. The degree of difficulty, of 
course, varies, but is nowhere too great to prevent the book 
from being useful to fairly advanced players. 

The Book of Hymns with Tunes. Edited by Samuel 
Gregory Ould, O.S.B., and William Sewell, A.R.A.M. 

[London : Cary & Co.] 
This hymn-book, for use in Roman Catholic Churches, is 

admirably edited by Dom Ould, O.S.B., and Mr. W. Sewell. 
It contains two hundred and seventy-six hymns, particularly 
well chosen, and the list of authors contains such names as 
Dryden, Faber, Newman, Caswall, Caddell, Bridges, Furniss, 
Vaughan, Rawes, O'Connor, Henry, Lingard, de Montfort, 
and others, as well as St. Gregory, St. Bede, St. Bonaventure, 
St. Thomas, St. Paulinus, Rabanus, Savonarola, da Todi, 
Celano, Suso, St. Ambrose, Chateauroux, Fortunatus, 
Abelard, and Adam of St. Victor. 

As to the tunes, the names of the composers are a 
sufficient guarantee, while many of the old-fashioned airs are 
retained, not merely for old times' sake, but for their genuine 
intrinsic worth. Thus we find melodies by Ett, Webbe, 
Pere Hermann, Crookall, Hemy, Herbert, Richardson, 
Nanini, Mozart, Haydn, Palestrina, Tallis, Pergolesi, 
Pearsall, Phillips, Rhaw, Stevenson, Wesley, Mendelssohn, 
and Vincent Novello; and we are also given new tunes by Sir Hubert Parry, Hollins, Somervell, Smith, John E. West, 
Mohr, C. H. Lloyd, Gounod, Haigh, Barrett, Mocquereau, 
Pothier, Palmer, and by the Editors. Dom Ould is responsible for twenty-five tunes, and Mr. W. Sewell for eighteen. In addition to the hymns, there is an excellent Modal 
setting of the Missa de Angelus. The index affords a clue 
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